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The Window Pain

The window pain: athem symbolic pertaining to the Melon Colic
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Cuttings from a Nonsense Book
for Wind Quintet, Speaker and 4-part Choir

SPEAKER John Kilpatrick

The Speaker says the words written under the music staff; the timing given is generally approximate, words: Gelett Burgess

though in certain places the words must fit in with the rhythm. The poems not under the staves are
sung, and are given here only for clarity of purpose.
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| wish that my room had afloor! | don't so much care for a door,

But this crawling around Without touching the ground Is getting to be quite a bore!

At [ YU H
LHHV.A 3]
L v
“ 8 LT
P
| 5 &3
L QW .-
' z 4] .m
Ml o i = W
= * 8o 2
|| o oE £
< = o
i m =] ®
"M S,
M o 3 .m 82
= 2 2 8 z 3
Os8g85p
M| o 52c 2T
ol < .= 06.= ¢
=) 0 3= 39
, Sopo s
Danylig= : OF ~
™| & D TN
pi] .~ H
111 1
L4 %
=
~
. ok
Ex TN- ™ Il
s s 2 Le
= R R Ly
|| 1 \AWM\ Bl Elugy
“ 8 T e L L
)
|| E
© I ~ ~ ~
Pany m e
8 ||l 8
€ | L
o M| ©
<
Q A N
F )| € Y
B g
_ ' I "
m Panl M I
£ S (Y
8 ] —rer
=aan! c REEE L hunl
£ =
M TN L1
Dyl TS LY
c = 1 N N
. mi (Y
% fl '- -\u
4
= =
i e o I
o
o At T
m ' N T
= _
TR
] 1 TR || =
e e
= MO ety N h
. . 4N . . 4N
[HE.N [HE.N e [HE.N [HE.N e
N N ofs N N ofs
S NP A QT N
™ S — ™ S —




in freetime but synchronized
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