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Performance

Expression and speeds mostly not given, and should be decided by the performing group. The piano
part isrequired for the Recits., and the piano basslineis required in section 9. Otherwise the
accompaniment is optional.

Admission
The story istrue, but there are two instances of artistic licence: the unfavourable remarksin section 4

about metrication and Europe do not represent the true sentiments of the composer; and the dog
introduced in section 8 wasin reality a Doberman, not a Doberman Pinscher.

Libretto
Opening
Si apre solo in questo senso.
Recit.
| had a briefcase, afavourite briefcase. It was a present from my wife (hisfirst wife).

It was Brown. It was Strong. Its make was Samsonite. Its surface was sort of like simulated leather, but not like any real animal
or dinosaur; more like the floor of a dried-up reservoir, or crazy paving, where the children play games with the cracks.

Fugue

Where the bears and crocodiles lurk in the cracks be careful - don’t get caught - mind where
waiting for children, to eat them up. your feet go - you must be careful - they're

Where the bears and crocodiles lurk in the cracks bad - they're very nasty - mind your step -
waiting for dogs and children. don’t tread on them (etc.)

Recit. and Objections
My briefcase was capacious, holding all manner of articles. With comfortable clearance from the hinges it could take A3 paper.

What' s that? A3? What' s that? metric? We don’t like metric. Down, down with Europe. What's wrong with Quarto? What's
wrong with Foolscap?

Do you like numbers? I’ll tell you about Foolscap.
Foolscap

One and oneistwo,
One and two isthree,
Two and threeisfive,
Three and five is eight,
Five and eight is thirteen.

Foolscap’s edges are eight and thirteen so come in the Fibonacci series. Because the edges are Fibonacci numbers, Foolscap
approximates to the Golden Rectangle.

Recit.

Never mind Quarto, never mind Foolscap. Don’t forget there's another size, not metric, not an A size: Octavo - much used for
music the whole world over — that’s what my briefcase was used for.

Music
Music.
Recit.
And now for the sad part. My briefcase was stolen from my wife's car (his second wife).
| rang the baby-sitter (her name was Lisa). I'll be late. Lock the door. They’ve got the keys.
She was frightened; rang her father. When | got home there were two men (big men) and a Doberman Pinscher.
Dog
Woof. Arf.
Recit.
And now for my special memory of my briefcase. It had on it an inscription in four languages: | remember but two.
Close
Si apre solo in questo senso. Which isto say: Opensthis way only.
John Kilpatrick - 1998



My Briefcase

A true story

Words & Music by John Kilpatrick

1. Opening

TN & \\\aym. JHERE=S - t
TN TN @ Ul 'D 11
M A~ A~ A~ 0 » A 0]
o1
1 1 1 1 1
e
O—n
\ == =
g N N\ie) TS TS [y S )
m.S‘- \ \ \ |
3 i Ein LI
~h® R8N 2 [N ® e
e L TTeL TTe L TN @ TTew L
e & g Mg ML ) v
BAL 3%] T B NN} 7o
A A A TN '® A TR
77 m: T val.v: R val.v: 1N m: \\\g TN
N A0 [l 1N w. ‘\ag/ TN
S
‘\J. |
[x .\,
e Y & & \\ag
| RN/, T8 » I, ] N
A A gl A o
Tl g T U L g TN g 1w N
T, TTTO. R 1N 711 TN
7T m. T m. N m. %
@]
® 2
oY (79} i X% [ NEEY)] [SIR0
8 £
O | A~ A €l Om o
= =
. p .
N 6 Se- X S K
o0

S —H e}
48T B 1]
o o o
SO INZ 992 83 NF o
A 10}
Nl S
N o
|| = .
= —_ I.N
=)
= > | £ g S % &5
[PELN Ten| T [REN .mu
o
| | ] ]
871
Ly
w.l.. || © Tee O 7179 © D
T ' ' ' '
o Ll A
g~ g (TP8 |88 iR 8 ey sle
w2 e o N O o @ )
ml g Mg g Y& o
L, R UL o e
A Y QLD N QL
ml g e g I O) IO I D |
H MR & o AR
I 1™ \
ﬁ 3 Al
M (18
] 1 .\\ 1
g | & o= YW Ig Awq
NI/ e ] L
A 1 M| o At [}
ml g ey g ol g TR Q-
M e W™ T (o
XG0 P x> N 2 N
2N )
< - o

09

Ceel gC||og ¢ g (gl g (e o
L N
I I LS
mkud-
n_UuKHA-
T
oNlE el med L o B
o |HWO 5 H|l ©
TR S RN E P B YR8

i n_U.v TN n_U.v 177 n_U.v 1 Av | O]

Enil el i B s R 53
£ 1
O — =} —

% [ 2
| [} 1) - -

M 3 B3 kgd |84 % — 8ce
S Nle I3 %ﬁ it
-l v :

- I 4N
c o]
s ks /R BB My &R
g B8 TR E (Me TR :
[ 3] ()]

BB (8 B2z Nz (B :

IR TIs—

N m S |l e T

o, . i = B
A o N Ve _
3 =]
T |H&] T
< l
s B8 B8 e
—_—a
N 9N K AN NP A
|\
T————
% < - o

© 2001, 2006 John Kilpatrick
This edition may be freely copied and performed



2. Recit.

In freetime

Tenor Solo

h I
’
|

(T) ?

SA

It was

from my wife.

be
5
r
pre - sent

I
»
It was a

it

e
\

-
o
174 T
—

y
\’Vl
fa-vou-rite brief-case.___

i
s
a

e
\

ad a brief - case,

h‘

It was

It was

(his first wife)

|

¢

bo

(8]

[9]

T/B

1o M -
=
ko]
g |
8
=
|
J 7 [ [l §_ i
(]
R
\‘w I
2]
d i | |
| 1 1
o 7\Mm 7 N 8
Jd 1)l
2 o2
N m “Iy .Pm
e L
T nw ' umﬂ‘nw uumﬂ nc °
8 8
H-= s 8 5 IM-\\
0] 0]
€ S 1) wh
S S
N m T m T L 18
A ~ M~
e |l g
S 98 O & AR &9
7] 7]
e I g
= "=
N e o=
A~ 1 1
I \\\AMG [1TOR, \g\
@ ||lop @ A
g NEe ST N
—
E 5

a

of

like the floor

more

din - o - saur;

not like

but

\
leath-er,___

O
n

33—

8

S~—1

I I
thecracks.

chil - dren play games in

where the

pav -ing___

cra - zy

r
or

4

r—r .
re - ser - vaoir,

up

% dried

b1 7Ey
5 S

tho
PO

(8]




3. Fugue
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Music by John Kilpatrick, available on www.kilp.co.uk

With words by Edward Lear
The Jumblies (SATB div.)
The Dong (SATB div.)

With words by Gelett Burgess, from the Burgess Nonsense Book

The Knave of Hearts (SATB)

The Purple Cow (SATB div. + optional piano)

Cuttings from a Nonsense Book (SATB + wind quintet)
(includes The Purple Cow)

With words by Keats
Two Homer Sonnets (SATB)
On First Looking Into Chapman’s Homer
To Homer

With words and music by the composer
My Briefcase (SATB div., keyboard)
--- do---- (SATB div., wind quintet)

Sacred music
Magnificat and Nunc Dimittisin F (SATB div., organ)
(with English and Latin texts sung in parallel)
Fanfare and Grace for St Peter’s Day (SATB div., organ)
In Paradisum (SSATBB unaccompanied)

Music by Percy Snowdon, available on www.kilp.co.uk

Northumbrian Folk Songs (SATB div.)
Wrap up, roll up
Dance to your Daddy
Sair fyeld, hinny
Bonny at morn
Adam Buckham, O

Other works (SATB div.)
Betelgeuse
Ave Maria

G)

@ 25/03/2008

My Briefcase

John Kilpatrick, 135 Twentywell Lane, Sheffield S17 4QA
www.kilp.co.uk  music @kilp.co.uk

May 2006



